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Austen Croom=Johnsen

OT so very long ago the
Royal College of Music
housed a young mian

who came very near to being
the despair the whole es-
sahlishment. He had rhythm
= the brain, and, despite all
remonstrance, would insist
en rendering many of the

wld masters of melody, he
browsed pleasanily with
Cershwin and Ellington. E
The learned heads of
srademicians shook
folly over him. This way-
ward pupil would be yet
another one (o add his quota
of din to the * jazz racket,”
m,' said. W‘E!’B'ﬁt'h‘t,
im a sense, @ yet in the
main they were totally wrong,
for although Austen Croom-
Johnson, the young man in
guestion, did enter the
* pusiness "' g5 soon as the
portals of the
M. closed behind him,
Be came into it as no ordinary
member, but as an ldealist
songht to present dance
in a guite revolutionary form.
Although at heart an jotense admirer of the musical intricacies
Austen iz convinced that
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Eva Booke at the mike
during a Croom-
Johnaon broadeast.
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appeal
of tone colour, and siriking originality.
he made @ e records of a brand-new type.
peed many novel arrangements of p ar numbers, the
step in Croom-Johnsen's campaign for ultra-colonrful dance
was when, in the summer of 1933, he first introduced his
+ Soft Lights and Sweet Music " feature to radiolwnd.
himself und John Burnaby, son of Davy Burnaby, at the two
ten collected several other instrumentalists who were
solo artists in their own Hne. He set out to render
t mnusual and individual programmes of dance music
. and the of performance was ideally typified by his
§ ¢ Borlin's number “ Soft Lights and Sweet Music.™
been a romance behind every ome of the * Soft Lights
Music ' broadeasts. The whole plan was nearly wrecked
performance owing to the sudden liness of Susan
star vecalist.
pﬂmwhamidhﬂetﬂ:mﬂmwrtmautdtm.
ohnson, des ngly passin
nio less a person ¢ Eve Becke.
pat without parsliel. A record for descend-
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an upper vestibule.

owing to pressure of work, and secondly, that the type of arrangensests
used are so varying that they require ﬂ{l’ﬁeﬂnt personalities.

Amongst the famous people who have broadcast im this series
in addition to the ones already mentioned, are Elisabeth Weich
Harry Bentley, Sonny Miller, Carroll Gibbons, Len Fillis, Bill Shekes—
peare, and Eric Siday. The latter notable violin siylist, Hke Jobm
Burnaby, Is a permanent member of the cast.

And the man who organises this galaxy of tulent very nearly becams
a stockbroker. This loss to the musical world was prevented by e
fact that in a very short time Austen developed such a loathing Sor
stockbroking that he declded to chuck it forthwith. Affer e=fs
three davs of big business his very professional bowler hat and ==
brella hung d in the hail.

“ They may be there still,"” says Austen, “ for T have never wers
a hat or used an umbrella since.™

After much epposition from a family distinguished in the profes-
aional world, Austen was allowed to pursne his musical InclimsSees
at least to some extent, and was sent up to the Royal College of Mot
although scarcely with the effect anticipated by his family.

Now, at only twenty-five, Ausien has achieved his bigges: perssssl
ambition by his appointment a8 a musical adviser to the Tasny
department at the B.B.C. Here, besides arranging the mssicss
programmes for innumerable stars, he is encouraged by Eric Masch-
witz to evoke all the orchestral novelties he can think of, ssd =
this work, composing and the constant search for new taless. T
timme is exceptionally well occupied.

In private life Croom-Johnson has one serious fauli—he s S e
mndest, Few who have seen his dynamic figure directing somiSe

A characteristic snap of ' Ginger " Orocm-Jolese ey e §
new Aumber Al the plans,

programmes would recognise the hatless, precccegend Spwrs S
may occasionally be sten motoring or rambling in e wills

where he loves 10 spend his time
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